Chapter VIII
ART IN BORNEO

No remains of old architecture have survived in Borneo,
but we have a few specimens of sculpture which enable us
to form a fair idea of its artistic achievements. Reference
has already been made to the Mukhalinga of Sepauk and
the sandstone image of Sanggau1.

The stone image of MaSjuSri* (PL LXX, Fig 1) excavated
between Gunung Kupang and Karang Intan, District
Martapura, Eesidency of South and East Borneo, shows a
purely Indian style. The modelling is rather rough, at least
appears to be so from the present damaged condition.

But by far the most important specimens of sculpture
in Borneo are the images found in Genung Kombeng, to which
reference has been made above8*

The images may be divided into two groups : (I) Saiva
and (H) Buddhist.

I. The largest figure is that of Mahadeva* (PL LXX,
Fig. 2), The god stands on a lotus cushion and has four
hands. The upper right hand holds a rosary, the lower a
TriMa, the upper left hand, a flywhisk, and the other is empty,
A high mulwta, necklace, a heavy upavlta, a band round the
upper abdomen, girdles, armlets, and anklets decorate the body.
The thin transparent cloth ends just above the anklet, and
its waving edges are seen on both sides. The other figures5
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